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of the melodramatic villain. Her study sheds considerable light upon
the nature of evil in both nineteenth-century American society and
the melodrama that so accurately (albeit symbolically) represented it.

«© Richard Butsch, The Making of American Audiences: From Stage to Televi-
sion, 1750-1990 (Cambridge University Press, 2000)

The sociologist Richard Butsch has undertaken a comprehensive sur-
vey of American audiences from the seventeenth century to the present
with a special focus on audiences for popular entertainments. Butsch’s
work is unique in several respects: it confines itself to the “represen-
tational” arts of theater, film, TV, and their variations (video, DVD)
while maintaining a focus on the receivers, rather than the produc-
ers, of these entertainments. The Making of American Audiences is an
ambitious, well-researched, and thoroughly enjoyable study. Butsch
dispels widely accepted myths about the active, disruptive nature of
nineteenth-century audiences and the passivity of their twentieth-
century counterparts. By locating audience behavior, taste, and ide-
ology in a broad social context, he illustrates the exchanges among
entertainments, their audiences, and the host culture.

Joun Frick, Professor of Theatre, is the author of Theatre, Culture, and Tem-
perance Reform in Nineteenth-Century America (Cambridge University Press,
2003) and New York’s First Theatrical Center: The Rialto at Union Square (UMI
Research Press, 1985), and coeditor of The Directory of Historic American The-
atres (Greenwood Press, 1987) and Theatrical Directors: A Biographical Dic-
tionary (Greenwood Press, 1994). Frick is on the editorial board of the journal
Theatre Symposium and President of the American Theatre and Drama Society.

MELVIN L. BUTLER

Music and Identity in the African Diaspora

Recent breakthroughs in digital technology have cooked up a sonic smor-
gasbord of songs virtually accessible at the mere click of a button. At the
risk of romanticizing those uninitiated into the world of iPods and other
MP3 players, I find it refreshing to note that while some of us cruise right
along in cars or on jogging trails, consuming music primarily as an aes-
thetically pleasing form of passive entertainment, many others in the
United States and around the world sense that there is something precious
at stake in the live experience of musical sound. That “something” often
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entails spiritual, cultural, or national identities, which continue to be con-
structed and negotiated through active engagement with popular musics
throughout the African diaspora. The books on this list examine the ways
in which particular African American and African Caribbean groups use
music to assert identities and engage with various forms of power.
Although the academic study of music is often assumed to involve
some part of the Western classical canon, many music scholars focus their
attention elsewhere, spending more time conducting fieldwork among
specific communities of living human beings than perusing archived
manuscripts. Borrowing theories and methods from anthropologists, eth-
nomusicologists tend to target non-Western musical practices rather than
the elite “art” musics of Europe. Researchers of popular culture express a

particular fascination with the “musicking” (to use the now-fashionable .

verbal form coined by Christopher Small) of everyday people.

What have ethnomusicologists found as they study the musicking of
the African diaspora? In communities where musical participation allows
for the expression of a self that is constructed in opposition to a perceived
threat, issues of power and identity are inextricably linked. Each author
on my list explores music whose nonelite practitioners aim to position
themselves in creative and complex ways in relation to local and global
power structures. For example, Stolzoff posits that Jamaican dancehall
participants, who are often denigrated by transnational “uptown” elites,
use provocative lyrics and dress to contest social boundaries of appropri-
ateness, promote “downtown” forms of Jamaican identity, and maintain
creative control over particular cultural spaces.

These authors also point out that power manifests itself in a variety
of ways and that both the dominant and the oppressed appropriate mu-
sic for political means. For example, Austerlitz argues that various social
groups in the Dominican Republic have politicized merengue by wedding
their particular versions of it to national identity. Hinson focuses more on
spiritual power, describing how gospel singing among African Americans
in the U.S. South builds group solidarity along both racial and religious
lines. In a variety of services and programs, churchgoers sing and dance
their identities as African American Pentecostal Christians. McAlister’s
treatment of Haitian rara also suggests the spiritual power of musical
practice. In this case, however, music and dance are tied to the Haitian
religious complex known as Vodou, and musical lyrics more explicitly
chastise wealthy elites and governmental officials for actions deemed
oppressive.

Both Hinson and McAlister deal with popular music forms that
stand in contrast to the more commercial popular musics discussed by
Guilbault, Stolzoff, and Austerlitz, who examine zouk, dancehall, and
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merengue, respectively. These five texts are, however, united by their em-
phasis on music as an embodied practice that reveals the perseverance and
cultural creativity of marginalized groups. As Stolzoff suggests, for exam-
ple, the symbolic power of dancehall derives as much from the gendered
ways of movement within dancehall spaces as from the lyrics or musical
sound. Thus ethnomusicologists now study closely how the physical body
participates in the creation of a sense of self. These books thus represent
continuing trends away from a reliance on purely textual analyses of mu-
sical meaning.

How do African diasporic peoples work out the “Creoleness” of zouk
and the “Dominicanness” of merengue? In what ways do Haitians, Jamai-
cans, and African Americans develop, through the music they make, their
cultural identities and moral-spiritual paradigms? These broad qheries
form the core of these authors’ arguments as they combine fieldwork-
based ethnographies of the present with narratives of the past. Each
author shows how complex national identities are quite remarkably juxta-
posed against a range of spiritual, racial, and cultural identities as music-
makers vie for social and political advantage.

«© Glenn Hinson, Fire in My Bones: Transcendence and the Holy Spirit in Afri-
can American Gospel (University of Pennsylvania Press, 2000)

This book is a sensitive and well-written tribute to the musical and so-
cial lives of African American church folk in North Carolina. Hinson
emphasizes the ways in which Pentecostal/Holiness believers experi-
ence their faith and the music that serves to articulate it. Steering clear
of writing techniques that cast doubt on the validity of supernatural
encounter, Hinson strives to embrace the worldview of Pentecostal
believers—not simply as window dressing for a more “scholarly” an-
thropological analysis of black worship, but rather, as a key to what he
regards as the fullest possible understanding of how spiritual power
shapes musical expressions within the Holiness community of wor-
shipers. He comments insightfully on the everyday struggles to experi-
ence the Spirit’s transcendent touch within congregations that express
a preference for authenticity and purity over the “form and fashion” of
overly ritualized musical performance.

< Elizabeth McAlister, Rara! Vodou, Power, and Performance in Haiti and Its
Diaspora (University of California Press, 2002)

Based on fieldwork conducted in Haiti from 1990 to 1995, McAlister’s
text, along with its accompanying compact disc, is a crucial contribu-
tion to the literature on Haitian expressive cultures. Both a Lenten fes-
tival and an often spontaneous processional music performed yearly
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in streets throughout the country, rara is a form of playful popular
expression that is embraced most passionately by the poorer Hai-
tian masses. McAlister sheds important light on some of rara’s most
underappreciated features, such as lyrics featuring betiz (vulgarities)
and bawdy dance moves, to show that rara is also a vehicle of protest.
Through it the underprivileged launch scathing critiques aimed at the
conspicuous overconsumption and pious Catholic morality of Hai-
tian elites. Most strikingly, we learn that this genre also constitutes a
vital kind of “work” done to fulfill obligations to one or more of the
Iwa (Vodou spirits).

« Jocelyne Guilbault, Zouk: World Music in the West Indies (University of
Chicago Press, 1993)

This book examines zouk, a popular dance music of the French West
Indies. Drawing from fieldwork conducted mostly in the late 1980s,
Guilbault considers this dance party music in relation to four distinct
postcolonial societies in which a French-based Creole language is spo-
ken: Martinique, Guadeloupe, St. Lucia, and Dominica. Ethnomusi-
cologists Gage Averill, Edouard Benoit, and Gregory Rabess contribute
important chapters that reveal zouk’s strong historical ties to musical
genres such as Haitian konpa, Guadeloupean biguine, and Dominican
cadence, respectively. Through analyses of lyrics and musical features
such as instrumentation, rhythmic patterns, and song forms, the au-
thors show how zouk participants use this music to express localized
identities. Guilbault posits that while national identity often holds
sway within Caribbean nation-states, zouk plays a critical role in the
negotiation of a transnational Antillean identity that unifies French
Creole speakers—and singers—around the globe.

< Norman C. Stolzoff, Wake the Town and Tell the People: Dancehall Culture
in Jamaica (Duke University Press, 2000)

This eye-opening monograph explores Jamaican dancehall, deftly sit-
uating this misunderstood genre of popular music within Jamaica’s
moral order and sociopolitical history. The author surveys dancehall’s
legacy of political appropriation, ties to gang violence, and role in na-
tionalist projects in the decades leading up to Independence in 1962.
Dancehall’s oppositional stance toward “uptown” respectability con-
sistently engenders the disdain of Jamaican elites, who generally see
dancehall as contributing to the island’s cultural decline. Although
Stolzoff strongly critiques the homophobic and misogynist lyrics of
some dancehall music, he highlights the ways in which dancehall is
deeply entrenched in ongoing political struggles and negotiations of
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Jamaican national identity. Offering a “cross-generational perspec-
tive” on dancehall culture, Stolzoff shows us how lower-class Jamaican
youth use it in their attempts “to deal with endemic problems of pov-
erty, racism, and violence.”

«© Paul Austerlitz, Merengue: Dominican Music and Dominican Identity
(Temple University Press, 1997)

How has merengue been able to endure as a powerful symbol of Do-
minican national identity since the nineteenth century? The answer,
says Austerlitz, lies in the fact that it crystallizes the contradictions in-
herent in the lives of Dominicans at home and abroad. Discomfort
with merengue’s perceived African origins have led Eurocentric Do-
minicans to gravitate toward variants from the Republic’s Cibao re-
gion, where African cultural retentions are less obvious, even as the
elite celebrate merengue for its “folk” qualities. Merengue is thus the
ideal sonic representation of Dominican national character. Draw-
ing upon early 1990s fieldwork in the Dominican Republic and New
York, as well as his extensive experience as a merengue saxophonist,
Austerlitz offers a succinct social history of this commercial dance
music. The author’s most impressive accomplishment is that he wades
through the murky waters of merengue’s origins, teasing out historical
narratives tied to politicized racial and national identifications.

MEeLvIN L. BUTLER is an ethnomusicologist, professional saxophonist, and
Assistant Professor in the MclIntire Department of Music. His research encom-
passes music, identity, and religious practice in Caribbean and African Amer-
ican communities. He is currently working on a book manuscript on music,
identity, and Pentecostal power in Haiti.

JUDITH REAGAN

The Pleasures and Terrors of Speaking (and
Reading) Aloud

Many of us prefer to keep words safely confined to print and the page,
rather than released into sound and air. Written text is not inert; it can
enter brain and soul, sometimes deeply. But spoken text has the potential
to move many simultaneously, to provide a compelling group experience.
Perhaps it is that potential power of speech that makes us wary from at



